FIND MORE THAN 75 CALLS TO ARTISTS IN THIS ISSUE-TURNTOP. 31

Get YouAr‘
iArt Into
Museums




artist profile

Interviewed by Louise Buyo

Romero Britto
Art Superstar

y

Romero Britto

Born in Recife, Bragl, Britto was one of nine children raised
by adngemother. Although hewas dwaysintereted in art,
Britto d= excdled in academics He decided to purase law
school, agiring to someday become an ambeassador for Bral.
However, alter spending ashort time in law schoal, Britto's pas:
son for hisart overwhelmed him. Following a year of backpack-
ing through Europe in 1986, Britto moved to Miami, determined
to make hisway asan artig. When he arrived, he had no formal
traning and very few resources yet he persded, credling his
pantings on newspaper and cardboard,

Britto'sbig bresk came in 1989, A "prominent Swedish fami-
ly" that Britto met during histravelsin Europe had recommended
hisartwork to Michd Roux, the importer of Absolut Vodka®
Britto was commissoned by Absolut Vodkato illugrae an adver-
tisement for their naliond print campaign, joining the ranks of
such predigousartigsas Andy Warhol and Keith Haring, and
gaining naliona recognition.

Sincethen, Britto hasbeen a fixture of the South Florida
socid scene. Hisartwork can now be ssen al over Miami and
throughout the world. Hispaintings and soulpturesare currently
carried in 100 gallerieson five continents Hislicensed art has
appeared on more than 30 commercia products and he has part-
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he wildly successful Romero Britto (www.britto.com)

is known worldwide for his brightly-colored artwork

that incorporates elements of Pop Art and Cubism.
His cleverly-designed, cheerful images appeal to a wide
range of people and have made the 47-year-old artist an
international art star. Britto's work can be found in promi-
nent collections ranging from Elton John and Governor
Arnold Schwarzenegger, to King Juan Carlos | and Queen
Sofia of Spain, to the Louvre in Paris. Patrons adore his
work so much, in fact, that according to the New York
Times,' Britto brings in almost $12 million annually with
his art, an impressive feat for an artist who came from
humble beginnings.

nered with a range of corporations induding Disney, Pepd,
Movado, Bvian and Cirque du Solal. Britto hasalso had solo
ghowsin numerous museumns around the world induding the
Mussum of Contemporary Arl in Shangha and the Louvre, and
hiswork can befound in 15 permanent museum collections
Throughout hiscareer, Britto hasa= donated artwork to
hundreds of carses Hisunflagging devotion to children'scharities
had led him to work with such organiztionsas Bedt Buddies
Intemationa, the Andre Agas Foundation, the World
Economic and Development Fund, St. Jude's Hospitd, the
Governor's Family Literacy Initiative and the Kesp the Memory
Alive Foundation. In 2007, he edablished the Britto Foundation,

Art Calendar: Your avtworke is full of opeimism and a very inocent joy
that appeals to children of all ages. During your childhood, were you
tnterested in becoming an artise?

Fomero Britto; Asachild, | loved drawing jus for mysf. | was
interested in art, but | never thought about the meaning of being
an artid. Bascdly, when you're akid, you jud liketo have fun,
That'sthe beauty of being akid. And when you grow up you con-
tinueto do it. Like any kid who actsup or triesto be funny, and
then endsup turning into an actor or entertainer later on. I'm not
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There's No Place Nke Home by Romers Britto, 2008, acrylic on camvas, 407 x 40

compaing my==f to Spidberg, but |1've read doriesabout him
where hewould do dl thisacting & home for hismom, but she
didn't know tha in the future he would become such an amaging
cregtive man. | never thought 1'd be cregting art asa professon —
asaway of surviving,

AC Why did you moveto Miami in 19877

FE: Maoving to Miami wasnot redly adecidon. It jud happened. At
the time, afriend of minewasatending the Universty of Miami
He sugeested that | get aflight and come over, and from therewed
fly to New York and then to Europe. But | ended up faling in love
with Miami and the United States and daying here for 23 years
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Thereisaged enargy in Miami. | lovelivingin the United States
because | bdievethat thiscountry isamodd for the future of the
world, where dl kindsof people live next each other and can do
well for themsalves

AL You'venow besn an edablished artid for amod two decades Wit
weae theearly yearsof your art carer like?

RE: In the early days it wasvery, very chalengng Baing an artid
im't something tha everyone isdoing out there | did dl kindsof
odd jobswhile making my art. | washed cars | cut grass | worked
in redaurants | would make my art whenever | could. | would
pant during the day and sometimesduring the night. Always
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when | came back to my place at the end of theday, | wasworking
on my art. Bventualy, | got to a point where | wasableto not do
anything e== except my at, as| do today — a hundred percent of
my work ismy art. It wasalong road, but | knew | had along road
ahead of me.

AC Your gudio has currently expandad to the paint that you havea
iy opaation completewith an in-house curdar, a printing arm that
produces your reprodudions and Shop Britto for colledibles When did
you fed the need to expand your busness into thess areas and hiremore
employees? When did you fed the need to offer more produds other
then ariginal artwork?

RB: My art isavalable to dl because | want everyoneto enjoy it.
The more people who wanted to buy my work and the more
demand for my art, the more I'm ready to gve | want to share my
work and give as many people as possble the experience of living
with a piece of art, even if that piece of art isan art print and not
necessrily an origingl. (Expanding my business) wasa natural
process It didn't happen in the space from one day to ancther. It
was very organic. | hired one person and then two more, and o on
to 20, 30, 40, 50 employess At thispoint, | have dmed 80 people
working for me. | believe you cannt do thison your own. You
need dl these people around you to help you and aupport you.
London, Singapore, Venice, Geneva— you name a place, and
thereisa gdlery there s=ling my work. In order to supply my od-
leries | need to have peopleto help me In the pedt, there were
artidswho had large amountsof apprenticesand asidants I'm
not scared to work with people

AC How did you build up your collector base?
RE: | have a huge amount of supportersaround theworld in terms
of people who collect my work and love what | do. Gallerieshan-

Garden Butterfy by Romera Britto. 2009, Enamel on aluminum, 9'x T x 2.
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dle my work. | have gdleriesin cultural centers— New York,
Paris London, Frankfurt, Geneva, Tokyo, &c. The glleriesare dl
over. There are people who travel and who can dford to go
around the world. The people who buy my work are the people
who travd to thesa citiesto sse what the gdleriesare showing. In
Miami, | have my placein Miami Beach, and | have alot of peo-
plewho buy thework from my dudio. Recently, | wasinvited to
speak about my art in Abu Dhabi by the roya family. (After the
event), the shelk and the queen of Abu Dhabi bought 20 of my
pieces Tha'show it is | wasinvited to paint them, and the redt
happened in avery organic process It'sa very norma way of
doing busness

AC You have meny repest colectors of your artwork. Now that yau're
well edablished, bath nationally and internationally, in what waysdo
you meke your long-term collectors fed gpedal?

RB: They're not only callectors they're friends Those people who
collect my art, they are bringing a part of my experienceinto their
homes | definitdy fed tha they become friendsof mine | don't
o=t to mest everyone who collectsmy work, but the ones| do
mest, | treat themn very well, and ['ve been tregted very well. |'ve
hiad amazing experiences because of my collectorswho provide me
with o many opportunities |t'snot jug about ssing them asa
collector, but sssing them asafriend and a upporter becaus
they're omeonewho loveswhat | do.

AC Many of your collectors call your work * addicive " What arethe
qudities of your art that encourages people to kesp aoquiring tham?
RB: My work isdired and smple Happinessiswha | want to
expressin my art. When I'm (cregting my art), it'samod like
therapy for me. It's postive | would hope tha every time some-
body locksal my work they amile, they feel a good energy and
they get excited. If that happens then it'san amaging thing.
Through my art, | try to expressthe things| would like to person-
dly experience on adaly bads such aspostive energy and joy. |
wake up every morning with the god of being a source of hope
and inmpiraion for others | want to fedl good and | hopetha this
isreflected in my art.

AC What dossit mean for you to have your work induded in an exdhi-
bition &t the Louvre?

F8: It wasauch an amaang accomplishment. | remember thefird
time| went to Parisand vidting the Louvre To be able to come
back and sse my at in that building— in ashrinemade to the art
of the world — was unbdievable

AC You've donated hundreds of works to charity audtions, and you are
invalved with many organizations Why isgving badk to the community
s impartant to you?

RB: | think it isvery important, not only for an artid, but for
everyone living in a socigty with so much, to be gving and help-
ing and somehow adding to people'slives |'ve been given 3o many
opportunities why not share that?| think it'san incredible experi-
ence to be sharing | lovedoingit. | wigh | could do more:
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Swesiheart by Romers Britto. 2009, scrylie on canvad, 307 x 407

AC: Tdl me about the Britto Foundation, When and why did you
found it, and what isits misson?

RB: In 2007. | wasgiving alot of work Lo charities bul it was
not very organized. | wanted to do it in a more organized way @
| crested the foundation. The misson isto help kids and the
Britto Foundation ismosly focused on education. When you
give kidsa better education, it'sgoing to open up their eyes=
when other opportunities come they'll make the right move.
The foundation isa long-term thing because | definitely want
dl my images— al the art that 1've done over the years and |
will do more— | want therightsto my imagesto go to the
foundation =o it will be able to keep raisng fundsand be able to
keep helping to ensure in the future that a young artist will
have the opportunity to succeed with their tdent dong with
support from the foundation. That's my life god.

AC What prajects are you currently working on?

RB: I'm working on the Miami Dolphins (Land Shark) Stadium,
which will be completed in three years Currently, I'm dso creating
a sculpture for the Time Warner building in New York. I'm heading
up to my show in Singepore on the 23rd and 24th of { September
2009). Afterwards on September 25th, I'll be doing something
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with Andre Agasi. (Later in the year) I'm going to show work for a
show in London about the royal family, also projectsin Bradl and a
soul pture for a park in Prague. Thergsa licensing produdislike
booksand wetches | havealot of duff going on.

AC At this paint in your carer, what are your goals with your art?
F8: In temsof hidory, higory makesit=f. You can't predict hido-
ry. | take my life and my career gods asthey come I'm going where
lifetakesme |'vebeen very ludky in that. When awork leavesmy
dudio, it hasawhole new jouney asa panting For my colledtors
my brand and for me asan atid, it'sawhole new jouney. | have
my art in the handsof the mod incredible people in theworld. AC

From January 15 to February 5, 2010, Florida Gulf Coadt
Universty will host “ Romero Britto, A Seledlive Retrospedtive ™
T he exhibition will survey the artid's career comprehensivey.
Artwork on display will indude Britto's early paintings, skelches and
drawings aswdl as his most current paintings, slkscresns and
sculpture For more information, vist hitp:/fartgallery. foou, edu/,

Williams Alex. “In Miam, Art Without Angg,” Mew York Times | February 4, 2007)
Abid
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